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             PROGRAM  
 

 
 

“Ah!  Spietato!”  from  Amadigi  di  Gaula       George Frideric Handel   
       (1685-1759)  
 
Chère  nuit                       Alfred  Bachelet  
             (1864-1944)   
  
Morgen                    Richard  Strauss    

        (1864-1949)  
“Dich,  teure Halle”  from  Tannhäuser               Richard  Wagner   
                         (1813-1883)  
 
 
Ещё  в  полях  белеет  снег  (Spring Waters)             Sergei  Rachmaninoff    
             (1873-1943)  
 

 
 

Intermission  

“Mesícku  na nebi  hlubokém”  from  Rusalka               Antonín  Dvořák  
 (1841-1904)  
  
“Donde  lieta  uscì”  from  La Bohème              Giacomo  Puccini  
             (1858-1924)  
“Io son l’umile ancella”  from  Adriana Lecouvreur  Francesco Cilea   
             (1866-1950)  
 
“All  the  Things  You  Are”  from  Very  Warm for  May       Jerome Kern  
             (1885-1945)  
“Fixation”  from  Confessions        Clarice  Assad  
                  (b.  1978)  

 
 

The  use  of  recording  devices  is  strictly prohibited.  Please turn off  and stow  all  
electronic devices.  Thank you.  

 
 
 

 



NOTES  
George  Frideric  Handel  (1685-1759)  was  a  German-born Baroque  composer  
who  began his  career  in Hamburg and Italy before eventually settling in London 
for the  majority  of his career.  He  is perhaps best known  for his operas and  
oratorios  and is  considered one of  the greatest  composers  of  the Baroque period.  
Many  classical  era  composers idolized  Handel;  Beethoven  is said  to  have 
exclaimed,  “Handel  is  the greatest  composer  that  ever  lived…  I  would uncover  
my  head  and  kneel  down  on  his  tomb”  while  Haydn  “wept  like  a  child”  and  
stated  “he  is the  master of us all”  upon  hearing  the  “Hallelujah  Chorus”  from  
Messiah. Handel  started  three  different opera  companies  during  his  lifetime  
including  Covent Garden  in  London, a  prominent opera  house  to  this  day.  He  
was  a  lover  of  Italian  opera  and  wrote  over  40  opera seria (literally “serious  
opera”,  a  style  of opera  in  the  18th  century).  Since the 1960’s  there has  been a 
resurgence  of Handel opera  performed  in  the  United  States and  Europe.  Many  
productions  include creative updates  to a more modern setting while some still  
remain tru e to th  e o riginals.  
 
The  story  of  Amadigi  di  Gaula  is  based  on a Spanish legend.  Amadigi,  a  knight, 
and Prince Dardano are fighting for  the love of  princess  Oriana.  Melissa,  a 
sorceress,  is in  love  with  Amadigi  and  has  locked  Oriana  in  a  tower  and is  
holding captive Amadigi  and  Dardano  in  her  garden.  Amadigi  and  Oriana end 
up together  in the end but  not  before Amadigi  kills  Dardano in  a  duel and 
Melissa  stabs  herself  when  she  finds  that  her  sorcery  is  no  match  for  the  power  
of  love.  In  the  aria,  “Ah!  Spietato!”,  we  find Melissa soliloquizing on her  
hopeless  situation  claiming Amadigi  is  pitiless  to  not be  moved  by  her constant 
affection and that  he has  scorned a loving soul  that  he wishes  to betray.  The aria 
is  in  ternary  form, beginning  with  an  “A”  section, followed  by a faster  “B” 
section  containing  coloratura,  with  a repeat  of  the “A” section ornamented.  
Ternary  form  is  typical  in  Handel  arias  as  well  as  other  music  of  the  time.  The  
“A” section finds  Melissa pitying herself  with a moaning melody while the “B” 
section  portrays  the scornfulness  of  her  unrequited love  before the return of  the 
“A” section embellished with ornaments  typical  of  this  style.  
www.gfhandel.org  
https://www.britannica.com/biography/George-Frideric-Handel  
Richard  B.  Beams,  "Handel's  Amadigi  di  Gaula: Central City  Opera  Strikes  Gold, July  2011"  on  
operaconbrio.com.  
 
Alfred  Bachelet  (1864-1944)  was  a  French  composer  and  conductor  who  wrote  
some  choruses  and songs,  orchestral  tone poems,  and operas.  He was  on  staff  at  
Paris  Opera  for many  years as a  chorus director and  principal conductor.  He  is 
best  known for  his  song “Chère nuit” which he composed for  the famous  
Australian  soprano  of  the  time,  Nellie  Melba.  Melba  was  known  for  her  flawless  
technique  and  this  song  certainly  puts  the  singer to  the  test. The  performer  
welcomes  the  sunset  and  the  sweet  garden scents  as  night  descends  and she 
waits  for  her  lover.  The  piano  echoes  beautiful,  long,  sensuous  vocal  phrases. 
Bachelet’s  use  of  extreme  dynamics  to build excitement  and nuance phrases  is  a 

https://operaconbrio.com
https://www.britannica.com/biography/George-Frideric-Handel
www.gfhandel.org


key element  of  the Romantic style.  Beautiful  melody lines  are at  the basis  of  all  
Romantic  music  and  Bachelet  does  not  disappoint  in  his  lovely  “Chère  nuit”.  
https://www.allmusic.com/artist/alfred-bachelet/biography  
 
Richard  Strauss  (1864-1949)  was  one of  the most  prominent  composers  of  the 
Romantic  era and  was  perhaps  best  known  for his tone  poems and  operas  
including  Adriane  auf  Naxos,  Der  Rosenkavalier,  Elektra  and many others.  He  
was  also  a  well-known conductor  throughout  Europe  conducting his  own works  
as  well  as  the  works  of Mozart,  Wagner, and  Liszt, among  others.  He became 
the  principal conductor of the  Bayreuth  Festival after Arturo  Toscanini resigned  
during the rise  of the  Nazi party. Strauss  was  known  for  his  love of  the soprano 
voice which  is  evidenced  by  his  vast  number  of  songs  and all  his  operas  
containing principal  soprano roles.  
 
The  German  love  poem,  “Morgen”  (Tomorrow),  was  set  to  music  in  1894  by  
Strauss  and is  one  of  his  most  recorded works  of  all  time.   The  song was  one  in a  
set  of four Lieder which  were  a  wedding  present  to  Strauss’s wife  Pauline.   It 
was  originally  composed with piano accompaniment  but  was  later  orchestrated 
by Strauss.  The  poem  states that  tomorrow  the  sun  will again  shine  and  we, the  
happy ones,  will  be reunited as  the sun shines  along a wide beach of  blue  waves. 
The  lovers gaze  into  each  other’s eyes in  silence  as happiness falls upon  them.  
The  song  features  a  beautiful,  serene  piano  introduction  that sets  the  scene  while  
the voice joins in seamlessly.  
"Richard  Strauss facts,  information,  pictures"  encyclopedia.com  
 
Richard Wagner (1813-1883)  is  one of  the most highly  regarded  German  
composers  of  all  time.  He was  known for  his  innovative  compositions  and his  
use of  the  Wagnerian  leitmotif. The  leitmotif  is  a  musical  theme  associated with 
a particular  character,  idea,  or  situation. Wagner’s operas are  dramatic  
masterpieces  of  massive scale  and  dramatic and emotional  intensity  utilizing  
large  orchestras. Perhaps  his  most famous  work  is  Der  Ring  des  Nibelungen  
(The  Ring  Cycle), a  set of  four  epic  musical dramas  that follow  the story of  a 
ring,  not  unlike  The  Lord of  the  Rings  movie  franchise.  
 
“Dich,  teure  Halle” from  Wagner’s opera,  Tannhäuser, finds  Elisabeth  in  the  
Hall  of  Song,  a  site  where  her  love,  Tannhäuser, has  won  many  singing  
competitions. Tannhäuser  has  been living  in  a  world  of sin  with  the  goddess  
Venus  and  has  decided  to  return  to  the  Hall of Song. Hearing  of his  impending  
arrival,  Elisabeth excitedly enters  the Hall  and greets  it  with great  joy.  She sings  
of  the sorrowful  time and despair  she has  experienced  and  says that  it  is like  a  
gloomy dream  from  which  she  has been  awakened.  And  now,  she  gushes,  my  
chest  is  high and proud and I  gladly greet you dear hall  (“sei  mir  gegrüβt!”).  
 

Russian  composer  Sergei  Rachmaninoff  (1873-1943)  was  one  of  the  greatest  
pianists  of all time  and  is best  known for  his  piano works.  He  composed  one  of  
his  most  famous  pieces,  his  Prelude in C  sharp minor,  at  the age of  18. 

https://encyclopedia.com
https://www.allmusic.com/artist/alfred-bachelet/biography


Rachmaninoff  was  known  for  his  skill  as  a pianist  throughout  his  life, often  
performing his  own works.  He had large hands,  easily able to cover  an  interval 
of  a twelfth on the piano.  In  addition  to  his piano  works,  he  wrote  operas  
(Francesca  da  Rimini  and The  Miserly  Knight) and orchestral  works  (three  
symphonies,  Symphonic Dances, and Rhapsody  on  a  Theme  of  Paganini)  in  
addition  to  his  songs.  His  music  is  known  for its  harmonic  richness  and  melodic  
warmth.   
 
The  song  Spring Waters, composed in 1896,  is  a  glorious  announcement of the  
coming of  Spring.  Based  on  a  poem  by  Fyodor  Tyutchev, the performer  sings  
that even though there may still  be snow  on the ground,  the streams are 
overflowing with signs  of  Spring and before we know  it,  beautiful May  days  
will  be  upon  us.  Spring Waters  is  extremely  difficult for  the pianist,  featuring  
sweeping figures  that  depict  the force  of  nature as  Spring waters  run through the  
streams.  The  boisterous  vocal  lines  are  exuberant  and powerful,  building in 
volume to the climactic  ending.  If it is any  indication,  most of the  dynamics 
range fro m  forte (f) to  fortissimo  (fff).  
https://www.newworldencyclopedia.org/entry/Sergei_Rachmaninoff  
 
Antonín  Dvořák  (1841-1904)  was  a  Czech  composer  who  wrote  some  of  the  
most  memorable  melodies  in  all  of  music.  Perhaps  best  known for  his  New 
World  Symphony, Dvořák  was  a  master  orchestrator.  When it  came to opera,  he 
loved  fairy  tales. His  opera  Rusalka  (or  water  nymph)  is  based  on  a famous dark  
fairy  tale  in  which  the  title  character  falls  in love with a human prince.  She 
makes  a  deal  with  the  evil  witch,  Ježibaba, to  give her  a human soul  and legs.  
Ježibaba  informs  her that she  will not be able to speak to  humans  and  if she  fails  
to  win  the  prince’s love,  she  will  forever be  accursed  and  he  too  will  be  eternally  
damned.  If the  story  sounds familiar,  it is largely  the  same  plot as Hans Christian 
Anderson’s The  Little  Mermaid  and also Disney’s The  Little  Mermaid.  In  the  
aria, Mesícku  na nebi  hlubokém  (often called the Song to  the  Moon), we  find  
Rusalka  appealing  to  the  moon  to  tell  her  lover  that  she  is  waiting  for  him.  The  
aria begins  with a serene  introduction  from  the  piano  that leads  to  beautiful, long  
vocal  lines  sung  in  the  original  Czech language.  The  introduction  paints  the  
picture of  a quiet  moonlit  night  while the vocal  lines showcase  the  longing  
Rusalka’s desire  for the  moon  to  watch  over her prince  and  to  tell  him  all  about  
her.  
 
Giacomo Puccini  (1858-1924)  was  one  of  the  most  prominent  Italian  opera  
composers  of  all  time  composing favorites  like Tosca,  Madama Butterfly,  
Turandot,  and La bohème. He  was  born  in  Lucca, Italy  where  he  did his  
preliminary  studies before  studying  at  the  Milan  Conservatory.  He  wrote  in  the  
post-Romantic  operatic genre of  verismo  (realism) which  bases the  subject 
matter  on  realistic  characters, for example,  the  poor, which  had  generally  not 
been seen as  fit for opera  plots.  Most  of  Puccini’s operas center on  heroines  who  
are  completely devoted to their  lovers  and are punished by pain  and anguish  in  
some  way  until  they ultimately  die,  all  while singing the  most beautiful and 
tuneful melodies.  

https://www.newworldencyclopedia.org/entry/Sergei_Rachmaninoff


 
One  of  his  most  famous  operas, La  bohème,  follows a  group  of bohemian  
friends in  Paris.   The opera centers  on the love story of  Rodolfo and Mimi,  a 
poet  and a seamstress who  embroiders silk  flowers.   Rodolfo  has accused  Mimi  
of  flirting with other  men and they have had a fight.   However,  Rodolfo reveals  
the  real reason  he  wants  to  leave  Mimi  to  his  best  friend,  Marcello.   Mimi  is  
very sick and he can’t  bear  to watch her  die.   Overhearing their  conversation,  in  
the  aria  “Donde  lieta  uscì”,  Mimi  asks  Rodolfo  to  return  all of her things except 
the  pink  bonnet under her pillow  that he  bought  for her on  their first date.   Keep  
it as a memory of our love, she says.  Good bye, without resentment.  
https://www.britannica.com/biography/Giacomo-Puccini  
 
Italian  composer  Francesco  Cilea  (1866-1950)  is  another composer  of  the 
Verismo  style  and  is  really  only  known  for one  major work: his  opera, Adriana  
Lecouvreur. The  opera  is  known for  the fantastic melodies  it  provides  the three 
leading  characters. The  soprano  title  role  yields  an aria sung by many famous  
sopranos over the  years,  Io son l’umile ancella  (I am  the  humble  servant). Cilea  
is  said  to  have  preferred  soprano  Magda  Olivero  to  all  other singers.  She  was  a  
regular performer of the  Verismo  style,  often  portraying Puccini  heroines.  The  
character  Adriana  Lecouvreur  (1692-1730)  is  based on a famous  French actress  
with  the  same name who was  a star  at  the Comédie Français.   When  
complimented on her  performance,  she responds  with this  aria  singing  “You  
honor  me too much,  I  am  breathless.  I  am  merely  the  humble  handmaiden  of  the  
genius  who wrote the words I spoke.   I merely  gave  them  sound.   I  am  faithful  to  
the  mood  of the  piece...  and  my  voice  is  just a  breath  of  air  which dies  away at  
break of  day.”  
https://operawire.com/composer-profile-francesco-cileas-brief-opera-career-his-singular-masterpiece  
https://opera-inside.com/adriana-lecouvreur-by-cilea-the-opera-guide-and-synopsis  
 
Jerome Kern (1885-1945)  was  an  American  musical  theatre  and popular  music 
composer  who wrote  more  than  700  songs,  among them,  “Ol’  Man  River”, 
“Smoke  Gets  in Your  Eyes”, and “The  Way  You  Look  Tonight”.  He  composed  
music  for  silent  films  before writing for  Broadway.  Between  1915  and  1920,  he  
composed sixteen  Broadway scores  and then at  least  one show  every year  for  a 
decade thereafter  including  his  most well-known score,  Show  Boat. Some  of  his  
musicals  were  made into films,  including Sally, one  of  the  first technicolor  films  
with  talking.  Kern  worked  with  librettist Oscar  Hammerstein  quite  often  
including  on  Show  Boat. He  was  a  two-time  Academy  Award  winner  and  was  
nominated eight  times  and also is included  in  the  Songwriters Hall  of Fame.  His  
last Broadway show,  Very  Warm  for  May, a Hammerstein libretto,  was  largely  a  
disappointment  but  did produce one of  his  most  popular  songs,  “All  the  Things  
You  Are”.  The show  has  a thoroughly  unbelievable plot  including a play  within  
a play  but  “All  the  Things  You Are”  became one of  the most  famous  love  songs 
of  the time.  
www.songwritershalloffame.org/exhibit_home_page.asp?exhibitId=67  
https://www.britannica.com/biography/Jerome-Kern  
 

https://www.britannica.com/biography/Jerome-Kern
www.songwritershalloffame.org/exhibit_home_page.asp?exhibitId=67
https://opera-inside.com/adriana-lecouvreur-by-cilea-the-opera-guide-and-synopsis
https://operawire.com/composer-profile-francesco-cileas-brief-opera-career-his-singular-masterpiece
https://www.britannica.com/biography/Giacomo-Puccini


Born  in  Rio  de  Janeiro,  Clarice  Assad  (b.  1978  )  is  one  of the  most  widely  
performed Brazilian composers  of  her  generation.  She received several  ASCAP 
awards  in composition and studied at  Roosevelt  University in Chicago as  well  as  
The  University  of  Michigan.  Assad has  released seven solo albums  and has  had 
her  works  performed on an additional  thirty-four albums.  Her compositions have  
been recorded by some of  the most  prominent  names  in classical  music 
including  famed  cellist Yo-Yo  Ma.  She  has  composed more than 70  works  
including  commissions  for Carnegie Hall  and  the  Chamber Music  Society  of 
Lincoln  Center,  among  others.  She  has  a  podcast, Voxploration, where  she  
interviews  singers  from  around  the  world. In  2022, she  received  Grammy  
nominations  in  the  categories  of  Best  Chamber  Music/Small  Ensemble  
Performance  and Best  Contemporary Classical  Compositions  for her latest 
album,  Archetypes. Her  song,  “Fixation”, is  part of  a  song  cycle  titled  
Confessions, with  the  other  songs  “What  Will  They  Think?”  and “Turn  Back  the  
Clock”  all  sung from  a woman’s perspective.  “Fixation”  is  a  song about  a  
woman  who  is  obsessed with dessert,  particularly pints  of  ice cream. She  
confesses  that  her  cravings  run her  life and surely strenuous  exercise  will  
eliminate the endless  pints  she has consumed.  The  piano  has  obvious  jazz 
influences  with  a  somewhat  frantic,  out of control melody  while  the  singer  
repeats the  same  melodic  pattern as  an exasperated outpouring that  has  been 
building for  some time.  
https://clariceassad.com/about-clarice-assad/  

Ah!  Spietato!  
Ah!  Spietato!  e  non  ti  muove  Ah,  pitiless  one!  And you are not  moved by  
un affetto si  costante,  an affection so constant,  
che per  te  mi  fa  languir!  that for  you makes  me languish!  
Ma  crudel,  tu  non  sai,  But  cruel  one,  you  do  not  know,  
come fai  sdegnar’  un alma amante,  how you  make scorn you a loving soul,  
che tu brami  di  trader.  that you wish to betray. 

Chère  nuit  
Voici  l’heure  bientôt  Soon the  hour  will  be  here  
Derrière la c  olline  Behind  the  hill  
je vois le soleil que decline  I see th e su n se tting  
et  cache ses  rayons  jaloux…  and hiding its  rays  jealously…  
J’entends chanter l’âme des  choses  I hear the sin ging of the soul of things  
et  les  narcisses  et  les  roses  And  the  daffodils  and the roses  
m’apportent  des  parfum plus  doux!  Carry some perfumes  to me most  sweet!  
Chère  nuit  aux  clartés  sereines  Dear  night  of  serene  light  
Toi  qui  ramènes  le  tendre  amant  You  who  brings  back  the  tender  lover  
Ah  descends  et  voile  la terre  Ah,  descend  and  veil  the  earth  
de ton mystère,  calme et  charmant.  With  your  calm  and  charming  mystery.  
Mon  bonheur  renaît  sous  ton  aile  My  happiness  is  reborn  under  your  wings  
O nuit  plus  belle  que les  beaux jours.  Oh  night,  more  beautiful  than  the  
Ah  lève-toi pour faire encore  beautiful  days  
briller  l’aurore de mes  amours?  Ah,  arise to make again  shine t he  
 dawn of  my love?  

https://clariceassad.com/about-clarice-assad


 

Morgen  
Und  morgen  wird  die  Sonne  wieder  scheinen  
Und  auf  dem  Wege,  den  ich  gehen  werde,  
Wird  uns,  die  Glücklichen,  sie  wieder  einen  
Inmitten d ieser sonnenatmenden Erde  
Und  zu  dem St rand,  dem w eiten,  wogenblauen,  
Werden  wir  still  und  langsam  niedersteigen,  
Stumm w erden wir  uns  in die  Augen schauen,  
Und  auf  uns  sinkt  des  Glückes  stummes  Schweigen  
 
And  tomorrow the  sun  will  again shine  
And  on  the  path that  I will go,  
It will unify  us,  the  happy ones,  again,  
Amidst  this same sun-breathing earth  
And  to  the  shore,  wide, with  blue  waves,  
We  will  quietly and slowly descend,  
Silent  we  will  look in to each other’s eyes,  
And  the  speechless  silence  of  happiness  shall  be upon us  

Dich,  teure  Halle  
Dich,  teure  Halle,  grüβ  ich w ieder,  You,  dear  hall,  I  greet  again,  
froh  grüβ ich dich,  geliebter  Raum!  Happily  I  greet  you,  beloved  room!  
In d ir erwachen se ine L ieder  In y ou  his  songs  awake  
und wecken mich aus  düst’rem  and waken me from a  gloomy 
Traum.  dream.  
Da  er  aus  dir  geschieden,  Since  he  left  you,  
wie  öd  erschienst  du  mir!  how des olate you appeared to me!  
Aus  mir  entfloh  der  Frieden,  Peace  fled from m e,  
die Freude zog aus  dir.  the joy departed from you.  
Wie  jetzt  mein  Busen  hoch  sich  As  now my  breast  lifts  high,  
hebet,  So you appear  once  again proud 
so sc heinst  du j etzt  mir stolz u nd  and noble to me.  
hehr.  He  who  revives  me  and  you,  
Der  mich  und  dich  so  neu  belebet,  I greet you!  
no longer  will  remain away from  You  dear  hall,  I  greet  you  
us!   
nicht  länger  weilt  er  ferne mehr!  
Du  teure  Halle,  sei  mir  gegrüβt!  
 



 

Ещё  в  полях  белеет  снег  (Spring W aters)  
Ещё  в  полях  белеет  снег,  The  fields are still covered with snow,  
А воды уж весной  шумят  -- but  Spring has  filled all the streams.  
Бегут  и будят сонный  брег,  They  run  and  glisten  as  they  go,  
Бегут,  и блещут,  и гласят...  and awaken the shores  from  their  dreams.  
Они  гласят  во все концы:  They  call  loudly  on  their  way:  
«Весна идёт,  весна идёт!  “Spring is  coming!  Spring is  coming!  
Мы  молодой  весны  гонцы,  We  bring  the  message  today,  
Она  нас  выслала  вперёд.  that is why  we  meet  you  on  the  run!  
Весна  идёт,  весна  идёт,  Spring is  coming!  Spring is  coming!  
И тихих,  тёплых  майских  дней  And  soon  beautiful  May  days  
Румяный,  светлый хоровод  will  follow gleefully  along  
Толпится  весело  за  ней!...»  and dance a cheerful  circle dance!”  
 

Měsíčku  na  nebi  hlubokém  (Song to th  e M oon)  
Měsíčku  na  nebi  hlubokém,  Moon  high  and  deep  in  the  sky  
světlo t vé  daleko vidí,  Your  light  travels  far  and wide,  
po světě bloudíš  širokém,  You  travel  around  the  world,  
díváš  se v příbytky lidí.  and shine  into people’s homes.  
Měsíčku,  postůj  chvíli,  Moon,  stay  still  for a moment  
řekni mi,  řekni,  kde je m  ůj milý!  and tell  me where my  love  is.  
Řekni  mu,  stříbrný  měsíčku,  Tell  him,  silvery  moon,  
mé  že  jej  objímá  rámě,  that I am  holding  him.  
aby si  alespoň chviličku  At  least  for  a  moment  
vzpomenul  ve snění  na mě.  Let  him  remember  dreaming of  me.  
Zasvit'  mu  do  daleka,  zasviť  mu,  Shine  light  on  him f rom  far away  
řekni mu,  řekni,  kdo tu n  aň č eká!  and tell  him,  tell  him  I am  waiting  for  him.  
O mně-li duše lidská sní,  If his human so ul is really d reaming o f me,  
atse t ou v zpomínkou v zbudí!  may  the  memory  wake  him!  
  
Měsíčku,  nezhasni,  nezhasni!  Moon,  do  not  disappear,  do  not  
 disappear! 

Donde  lieta  uscì  Once  leaving happily  
al  tuo grido d'amore,  to your cry of love,  
torna sola Mimi  Mimi returns only  
al  solitario nido.  to the solitary nest.  
Ritorna  un'altra  volta  I return a gain  
a intesser  finti  fior.  to make  embroidered flowers.  
Addio,  senza  rancor.  Goodbye,  no hard feelings.  
Ascolta,  ascolta.  Listen,  listen.  
Le  poche  robe  aduna  The  few  things  I’ve  collected  I  
che lasciai  sparse.  have  left behind.   
Nel  mio  cassetto  In m y d rawer  
stan c hiusi  quel  cerchietto d 'or   is a small band of gold  

Donde  lieta  uscì  



 

e il  libro di  preghiere.  and a  prayer  book.  
Involgi tutto q uanto in u  n  grembiale   Wrap  them  in  an apron   
e manderò il  portiere.  and I will send th e c oncierge.  
Bada,  sotto  il  guanciale  c'è la Look,  under  the  pillow  
cuffietta rosa.   there is a pink bonnet.  
Se  vuoi  serbarla  a  ricordo d'amor!  If you w ant you can  keep it  as  a 
 memento  of  our  love!  
Addio,  senza  rancor.  Goodbye,  no  hard  feelings  
 

Io so n l ’umile a ncella  
Ecco,  respiro  appena,   Look,  I  breathe just  barely,  
Io so n l’u mile a ncella  I am  the humble servant  
del  genio creator;  of  the brilliant  creator;  
Ei  m’offre  la  favella  He  offers  me  the  words  
Io la   diffondo ai  cor…  that I disclose  to the heart…  
Del  verso  io  son  l’accento,  I  am  the accent  of  the verse,  
l’eco del dramma uman  the echo of human drama,  
il fragile strumento  the fragile instrument,  
vassallo della man…  the  simple  hand-maiden…  
Mite,  gioconda,  atroce,   Timid,  joyous,  terrible,  
Mi  chiamo  Fedeltà;  I  am  called fidelity.  
Un  soffio  è  la  mia  voce,  A breath  is  my  voice  
che al  novo di  morrà.  which,  with  the  new day,  will  die.  
 

BIOGRAPHIES   

Diane  Kalinowski  is an artist that “stands out,  possessing a n e normous voice o f 
fine quality” (Patrick C. Byrne; Belgian  Opera  Guide).   Ms.  Kalinowski  has  
performed the roles  of  Marguerite  in  Faust,  Lady  Billows  in  Albert  Herring, the  
New P rioress  in Dialogues  of  the  Carmelites,  the title role in  Suor  Angelica,  
Gretel  in  Hansel  and  Gretel,  among others. Ms. Kalinowski has performed  
numerous  concerts  and  has  been the soprano soloist  in Handel’s  Messiah, the  
Poulenc  Gloria,  the Mozart Requiem, the Vivaldi Gloria  and Strauss’s  Vier  
letzte Lieder.  Ms.  Kalinowski  is  the  recipient  of  numerous  awards including th e  
Top  3  awards  at  Annapolis  Opera  Voice  Competition;  Top  Prize  in  Opera  
Connecticut’s  American  Opera  Idol  Competition;  Top  Prize  in  NH  Opera  Idol  
Competition,  and Grand Prize in Rochester  Lyric Opera’s  LaDue  Competition.   
She  was  selected as one o f five fi nalists worldwide  for  the  Elizabeth  Connell  
Prize  in Sydney, Australia.  Ms.  Kalinowski  has  taught  voice lessons  to students  
of  all  ages. She enjoys guiding students through vocal transformations  that  result  
in freeing their true voice.  She is currently on faculty at Mercyhurst University  
and Allegheny College.  
 
Nathan  Hess  has  soloed with the Manassas  Symphony Orchestra,  Erie 
Philharmonic,  Erie  Chamber  Orchestra, Western New York Chamber Orchestra,  
and York Symphony Orchestra,  among others.  Recent  guest  recital  appearances  



 

and masterclasses  have included the American Liszt  Society Festival;  The 
Americas  Society  in  New York  City;  College  Music  Society  Northeast  Regional  
Conference;  The  Second  Sunday Recital  Series  in Binghamton,  NY;  Bowling 
Green  State  University;  Duke  University;  University  of  Wisconsin Eau Claire;  
Randolph  College;  and Duquesne  University. Hess  holds  the  Doctor  of  Musical  
Arts  and  Master of Music  degrees  from t he University of  Cincinnati  College-
Conservatory  of  Music,  and  the  Bachelor  of  Music  degree  from  James  Madison 
University. For  five  years  Hess  chaired the  piano program a t  the  Pennsylvania  
Governor’s  School  for  the  Arts  in  Erie,  teaching piano to some of  the state's  
most  talented pre-college students.  He performed in and produced a set  of  
recordings for the te xtbook  Harmony  in Context,  published by McGraw-Hill  and  
written  by  Miguel  Roig-Francoli.  In addition to teaching and performing,  Dr.  
Hess is active i n M usic T eachers National  Association and also adjudicates  
frequently th roughout the re gion  and East Coast. Dr.  Hess  is  the Mary A.  
Spadafor  Endowed Chair  of  Music  and Associate  Professor  of  Music  in the 
D’Angelo  Department  of  Music a t  Mercyhurst  University. He coordinates  the  
piano area, the Faculty Recital Series,  and the Roche  Guest  Artist  Series.  In  
2018 he received an award for  excellence in faculty scholarship.  For  nine 
summers he t aught  on t he  faculty at  Rocky  Ridge  Music  Center  in  Estes Park,  
Colorado.  He can be heard on the Centaur  label  in a recording with flutist  Susan 
Royal  and  in  a  recording  of  Bach arias  produced by the International  Trumpet  
Guild.  

Upcoming  Events  Spring 2023  
Saturday,  March 18,  2023  
3:00 pm , Walker Recital Hall  
Guest  Artist  Recital  
Blake  Michaux,  tenor  
Free  and  open  to  the public, livestreamed  
 
Sunday,  March  26, 2023  
5:00 pm, Mary D’Angelo Performing  Arts  Center  (note revised start 
time)  
MERCYHURST  CIVIC  ORCHESTRA  
Matthew  Salvaggio,  director  
Ticketed event:  please see miac.universitytickets.com  
 
Monday,  April  3,  2023  
8:00 pm,  Walker  Recital  Hall   
ROCHE GUEST ARTISTS  SERIES  
TBA   
Made  possible  by  the  generosity of  the Terry and Margaret  M.  Roche 
Family  
Free  and  open  to  the  public,  livestreamed  

https://miac.universitytickets.com


 
Tuesday,  April  4,  2023  
12:45-1:45 pm,  Walker  Recital  Hall  
ROCHE ARTISTS  MASTERCLASS  
TBA   
Made  possible  by  the  generosity  of  the  Terry  and  Margaret  M.  Roche  
Family  
Free  and  open  to  the  public  
 
Wednesday,  April  12,  2023  
8:00 pm,  Walker  Recital  Hall  
D’ANGELO  FACULTY RECITAL  
Rebecca  Wunch,  clarinet,  and  Allen  Zurcher,  saxophone  
Free  and  open  to  the  public,  livestreamed  
 
Sunday,  April  16,  2023   
7:00 pm, Walker Recital  Hall  
SENIOR R ECITAL  Keegan  Petrick, French  horn  
Free  and  open  to  the  public,  livestreamed  
 

 
For  a  full list of department  performances, including links to livestreamed  

performances,  visit  our Concerts  and  Events  page  at  
www.mercyhurst.edu/music.  

 
 

 
The  D’Angelo  Department of Music  
provides a n  exceptional  music e ducation  and  is fu lly  accredited  by  the  National  Association  
of  Schools  of  Music.  Through its  dedicated faculty,  the  department  provides  students  with 
long-lasting, professional mentorships that lead to unique, individual opportunities ta ilored  
to  each  individual’s s pecific c areer goals.  Hands-on experience  is essential  to  being  
successful  in  any field,  and  all  students gain  abundant  performance  experience  through 
large and small ensembles, a weekly student recital hour,  and  a solo  recital  as their  Senior  
Capstone.  The  Department  produces more  than  60 student,  faculty,  and  guest  
performances  throughout  each academic  year.   
 
The  D'Angelo  Department  of  Music  offers  five  highly  regarded  music  degrees: BA in Music, 
BM  in  Music  Education,  BM  in  Performance,  BM  in  Music T herapy,  BM  in  
Composition.  
 

www.mercyhurst.edu/music  dangelomusic@mercyhurst.edu  814-824-2394  
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