
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Program 

 

La Cathédrale Engloutie                              Claude Debussy (1862-1918) 

from Preludes, Bk. 1. 

 

Faschingsschwank aus Wien, Op. 26         Robert Schumann (1810-1856) 

I. Allegro (Sehr Lebhaft) 

II. Romanze: (Ziemlich Langsam) 

III. Scherzino 

IV. Intermezzo: (Mit Größter Energie) 

V. Finale: (Höchst Lebhaft) 

 

(Brief Intermission) 

 

Prelude in D major, Op. 23, No. 4        Sergei Rachmaninoff (1873-1943) 

 

Piano Sonata No. 1in F minor, Op.1          Sergei Prokofiev (1891-1953) 

 

“Gift of Music”                                     Paul Caram & Maria Dombrowski 

Guest soloist: Maria Dombrowski, soprano 

 

 

 

 

 



 

Program Notes 

 

The Sunken Cathedral (La Cathédrale Engloutie), No. 10 in Book 1 of 

Claude Debussy's Préludes, is one of his best known and most popular 

works. This piece depicts an old legend of a Cathedral from the island of 

Ys (pronounced "Eess"), where the Cathedral is engulfed by the sea to 

punish the people for their sins. Each sunrise the townspeople watch as 

the sunken cathedral rises from the water and then sinks slowly back into 

the ocean. Debussy masterfully depicts the rise of the cathedral from the 

water, and its return back down into the depths with the sound of bells 

chiming, priests chanting, and organ playing. The opening of the piece 

gently begins to bring the cathedral out of the water with a wave-like 

melody. The cathedral then begins to emerge from the water and into the 

fog, until it completely emerges, and the grand organ is heard with a 

powerful fortissimo section reaching the loudest part of the piece. The 

cathedral then sinks back down into the ocean and the organ is heard 

once more, but this time from underwater. Finally, it is out of sight and 

only the bells are heard in the distance from under the water. 

 

Faschingsschwank aus Wien (Carnival Scenes from Vienna) Op. 26, was 

written during Schumann’s time in Vienna and was finished over a year 

later on his return to Leipzig. During his time away he wrote a letter to 

his wife Clara that described the piece as a “romantic spectacle.” When 

the piece began to be performed it received a warm and positive response 

from critics. They described how “flashes of humor appear at every turn; 

skyrockets of wit and unbridled merriment soar upwards into the skies 

from all sides.” Schumann utilized a musical cryptogram in the piece 

which became a popular and recognized technique during the romantic 

era. Essentially composers would assign notes to letters in the alphabet 

and use these ciphered words as themes and motifs in their compositions. 

Schumann used letters ASCH, and SCHA (A, E♭, C, B♮ = A, S, C, H) 

and (E♭, C, B, A = S, C, H, A) to form a motif that appeared in every 

piece in the whole cycle. The letters ASCH also represent a previous 

girlfriend of his Ernestine von Fricken, who came from the town of  

 

https://en.wikipedia.org/wiki/Leipzig


 

Asch. The letters ASCH and SCHA also appear respectively in the title 

of the piece Faschingsschwank aus Wien. 

 

• Allegro: 

Marked Sehr Lebhaft which means very lively, this movement is the 

longest and most virtuosic of all the movements and is often referred to 

as a grand romantic sonata. The opening theme of this piece is bright and 

bold and interspersed many times throughout. During the middle section, 

there is a brief quote of "La Marseillaise,” the French national anthem. 

Occasionally entirely new themes are introduced only to be brought back 

repeatedly to the two repeated motifs from the beginning. Dr. Pascal, the 

first woman psychiatrist in France, attributes this very disjunct and 

unique way of composing to his mental depression and bouts of 

schizophrenia. Within the movement there are several different sections 

which are known as episodes in Schumann's works. One of the most 

notable episodes is the March in F-sharp Major which occurs towards the 

middle of the movement. The piece eventually comes to a crashing close 

with dissonant septuplet arpeggios.  

• Romanze:  

This movement is the least virtuosic of the set, taking up only a single 

page of music. Despite its shortness and apparent ease, this is 

undoubtedly the saddest piece in the set. Most of the work is in G minor 

with a brief key change to C major in the middle. However, Schumann 

starts the movement very ambiguously by starting on a type of C Minor 

chord that leads to a D7 chord, rather than just starting right on G minor. 

After the key change, the tonality returns to G minor and ultimately ends 

by utilizing a Picardy third to G major bringing resolution to the piece. 

 

 

 

 

https://en.wikipedia.org/wiki/La_Marseillaise


 

• Scherzino: 

Scherzino translates to a small joke, and much like the title suggests this 

work is playful and humorous, serving as an emotional break between 

two somber movements. Constructed on a rather simple two measure 

motif, its characteristic rhythm permeates much of the movement. This 

motif is consistently passed between treble and bass and is extremely 

light and bouncy throughout. The movement comes to a close with a 

progression of octaves into a quick and bright cadence. 

• Intermezzo: 

This piece was written during an extremely tumultuous and depressing 

time in Schumann’s life. He had fallen deeply for the love of his life, 

Clara Weick, and had even proposed to her. However, her father 

Friedrich Weick (Schumann’s piano teacher) adamantly disapproved of 

the marriage and even took them to court to try and delay the marriage as 

much as possible. Schumann and Clara were disowned and left without 

any support. This piece directly represents the struggles and pain that he 

suffered during this time. In the sorrowful key of E-flat minor, there is a 

constant flowing sound of right-hand notes that support an impassioned 

soaring melody. The left-hand jumps from octaves to dissonant minor 2nd 

notes that interrupt the flow of the middle notes creating a sense of 

unease and tension. This work is a melancholy and emotionally charged 

display of a pianist's capability to convey feeling. It ultimately ends 

happily in the relative key of E-flat major, representing their marriage 

and life together. 

• Finale: 

The extremely lively finale begins with B-flat octaves interspersed with 

brilliant moving thirds in a very triumphant matter. This movement is the 

second longest, lasting about half the length of the first movement. The 

patterns seen in the finale are somewhat reminiscent of Beethoven's 

compositional style, using a melody that moves in both hands, while both 

hands also play unchanging notes beneath the melody. There is also an 

accompaniment figure that constantly alternates between sixteenth notes 

and triplets. The movement is in sonata form and is perhaps the most 

technically demanding part of the work. This energetic movement comes 

to a magnificent close with colossal chords in both hands.  



 

Prelude in D major, Op. 23 No. 4, was written in 1903 and has a 

nocturne-like character. It is wonderfully dreamy and reminiscent of the 

style of Chopin. In ternary form, the prelude begins with a simple 

melody and long phrasing. As the piece unfolds, the melody is stated 

again but split between the middle of the two hands and with a triplet 

descant in the treble voice. In the B section, Rachmaninoff uses 

dissonances and chromaticism for increasing musical tension. Towards 

the middle of the piece the use of diminished seventh chords and short 

chromatic figures creates an intensity that blossoms at the climax. The A 

theme is then restated but the triplet flow returns to the left-hand bass 

line, while a high counterpoint is introduced in the main melody. 

Rachmaninoff does not specifically say what his inspiration was for 

writing this piece but states “I do not believe in the artist disclosing too 

much of his images. Let them paint for themselves what it most 

suggests.” The poetic magic behinds this piece is why it is regarded as 

one of the most beautiful and romantic pieces in the piano repertoire. 

 

Sergei Prokofiev's Piano Sonata in F minor, No. 1, Op. 1 was written in 

1909 while he was still a student at the Saint Petersburg Conservatory. 

He dedicated the work to his friend Vassily Morolyov, who also studied 

at the conservatory. It consists of a single movement in sonata-allegro 

form and has many influences from Romantic composers, such as 

Schumann and Rachmaninoff. Including a recurring rising/falling 

tetrachord and striking key relationships, the piece contains many 

musical elements that are quite sophisticated for a work so early in 

Prokofiev’s career. During the exposition, the soaring and tumultuous 

main theme is introduced and is followed by the secondary theme in A-

flat major which consists of rising and falling 4 note melodies. This 

secondary theme is then woven into the texture of the development and 

ends with a 12-bar pedal point which leads to the dramatic fortississimo 

climax. The recapitulation then restates the main theme but with slight 

harmonic change, and rather than presenting the secondary theme in the 

expected key of F major, Prokofiev uses D-flat major instead. The work 

then ends on fortissimo tonic minor chords. 

 

 



 

The inspiration for the song “Gift of Music” was taken from a story that 

Maria wrote when she was 12 years old. The story tells of the friendship 

between a boy who is from an exciting world full of art and music and a 

girl who was born to a world vacant of any music or color. But through 

their interactions with one another, the girl is introduced to an entirely 

new way of thinking. Her eyes and heart are opened through the boy’s 

compassion and in return, his world becomes enriched by her deep desire 

to love something so foreign, so freely. The song, “The Gift of Music” 

came to Maria long before the concept of accuracy, structure, or 

musicianship. The song begins in the key of C major and utilizes a very 

simple chord progression, the tempo is also very loose and free to 

represent the lack of any musical understanding or training. When the 

male voice comes in, the key changes but keeps the same chord 

progression to symbolize him meeting her at her level but calling her to 

new heights. She then sings the next verse but in the new key of E-flat 

major signaling her journey and growth. The tonality eventually switches 

to minor, and their voices join for a brief moment, but they are 

interrupted by an outburst of feeling and passion. “Why have I never 

known?” This transition is sung in the key of C minor creating a direct 

reflection of the beginning of the piece. The climax of the piece then 

unfolds, and the song reaches its final destination in the distant key of A 

major which is the farthest possible key from E-flat. Finally, she reflects 

and sings over the most complex chords yet, utilizing chord extensions 

and polychords signifying the end of her journey. The piece ends as the 

two unite, grateful for the gift of music that has been given to them. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Lyrics: Maria: 

Teach me how to sing, for I 

don’t quite know the words 

Teach me how to play, for I 

don’t quite know the tune 

Oh, I want to learn so badly, I 

feel it deep within 

Oh, please I beg, teach me how 

to sing 

Paul: 

Let the voice inside your heart 

open up and speak 

Let this feeling inside your soul 

show who you want to be 

And let your music take flight 

For every note, is a step in the 

song of your life 

Maria: 

You’re speaking the words of 

my soul 

The ones I have never known  

For every note has its own 

voice, but it needs someone to 

make it play 

Paul: 

How lonely your song must be 

 

 

 

When you have no notes to play 

your melody 

Let me show you how to play  

Together:  

Show me how to play 

Maria: 

Why have I never known?   

Have I just been blind? 

But I needed your love to help 

me to find 

Together: 

This gift of music                    

That shows me who to be     

That colors my world            

Gives light to my soul           

Helps others to see (x2) 

Maria: 

Why do I feel like my whole 

world is changing? 

Everything’s new, and nothings 

the same 

But I like it, in fact, I love it, 

this gift of music 

What a wonderful gift you have 

shared. 

Together: 

Music needs to be shared 



Thank-Yous: 

Mom & Dad: Thank you for all the love and support that you have given 

to me over the years. Thank you for constantly surrounding me with 

music, and for helping me to understand that everything I have is a gift 

from God. You always came to see me play in every event regardless of 

size and I know that I would not be who I am today without you. You 

have always believed in me and encouraged me to keep playing even 

when I didn’t want to and for that, I am forever grateful. I love you. 

Aunt Betty: Thank you for helping to develop me into the pianist that I 

am today. You were always the perfect balance of strict but encouraging 

and I often find myself referring back to things that you taught me. I 

could not have asked for a better teacher.  

Susan Huster: Thank you for making me do new things and for giving 

me so many experiences that have shaped who I am today. From running 

rehearsals, to accompanying, I can trace much of my musical 

understanding back to something that I learned in your classes. You are 

the reason that I am in music education today and I am so thankful that 

you saw something inside of me long before I knew it was there. 

Nana: Thank you for being a constant support and for teaching me that 

the shininess of my shoes really does matter. I know I can always count 

on you to call me after every performance and ask about how it went. I 

will never forget the love and kindness that you’ve shown me. 

Grandma: I will always remember what you told me one day when I was 

playing the piano at your house. You told me that you always loved to 

hear me play, but that you couldn’t wait for the day that I would play 

with feeling and emotion. At the time I was young and confused by what 

you meant, but as I grow older, I understand the wisdom of what you 

said to me, and I grow to appreciate it more and more. I hope that today 

you will be able to see me do just that. 

Dr. Hess: Thank you for pushing me to higher heights and deeper depths 

in music and piano. I am playing things today that I would have never 

imagined being able to play. There were times that you believed in me 

more than I did myself and that always gave me the courage I needed to 

perform. You have always been supportive, helpful, and inspiring. I hope 

that I can be as good of a teacher to my students as you have been to me. 



Mr. Brooks: I will never forget my freshman year when you told me that 

you believed in me and promised that you would take care of me during 

my years at Mercyhurst. Thank you for following through with that 

promise and for giving me more opportunities than I can keep track of. 

You have imparted so much wisdom into my life, wisdom that goes 

beyond music and into my daily life. I know that I jokingly dressed up as 

you on Halloween, but I seriously hope that I can actually be like you 

every day.  

Maria: I have no words to express how thankful I am that you are in my 

life. You are my sunshine on the darkest days and the love of my life. I 

will never be able to thank you for all the support and strength that you 

give to me. Knowing you has transformed the way that I play because 

you have shown me how to play with love, feeling, beauty and emotion. 

Your talents and passions have always amazed and inspired me and 

making music with you is one of the most special things that I’ve ever 

experienced. Please know that whenever you hear me play, every note is 

full of the love that you show me, and I will play with all my heart and 

soul to make you proud.  

Kimmie: Thank you so much for designing such a beautiful program for 

me, your work always amazes me. Thank you for your friendship and for 

taking care of the hearts of 2 of my best friends.  

Hayley: Thank you for being nothing but supportive ever since I met you 

freshman year. I will never forget the countless mornings of you coming 

into my practice room just to listen to me play. You were always the first 

person that I went to when I needed to run my piece by another set of 

ears. Your friendship has been invaluable to me, and I am glad to have 

shared my years at Mercyhurst with you. 

Abbey: Thank you for filling my life with laughter and music. I have 

been captivated by your voice ever since day 1, and I consider myself 

lucky to have been able to share the stage with you so many times. You 

have helped to make college one of the best times of my life. 

Leah: Thank you for being one of my closest friends and for sharing in 

both the joys and moments of anger that being a piano major brings. 

Your bluntness and honesty are something that I have grown to love and 

value, but most of all I value the person that you are. I hope that we 

remain close no matter where life takes us. 



 

Everyone: Thank you so much for being here today and for sharing this 

special moment in my journey with me. Every single one of you has had 

an impact on my life that has helped me as a person and brought me to 

where I am now. 

There will be a reception following the program in 

Room 19 which is located across the street in the 

D’Angelo Department of Music. All are welcome to 

come!  


