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PROGRAM  

Deh  vieni,  non  tardar            Wolfgang  Amadeus  
Mozart   
     from  Le Nozze di  Figaro                 (1756-
1791)  
 
Se tu m’ami, se sospiri           Alessandro  
Parisotti   

(1853-1913)  

*** 
 

 
 

Lied  der  Mignon, D. 877, No. 4                                Franz 
Schubert   

(1797-1828)  
 
Die  Nacht, Op. 10, No. 3                                             Richard  
Strauss   

(1864-1949)  
 
Nacht  und  Träume, D. 827                                Franz 
Schubert   

(1797-1828)  
 

***  
 

Si  mes  vers  avaient  des  ailes!                         Reynaldo  
Hahn   

(1874-1947)  
 
Sérénade Toscane, Op. 3, No. 2                   Gabriel  
Fauré  

(1845-1924)  
 

INTERMISSION  
 
Beautiful  Dreamer                  Stephen 
Foster  

(1826-1864)  
 
The  Lilac  Tree  (Perspicacity)            George  H.  

Gartlan  
(1882-1963)  



***  
 

They  Say  It’s  Wonderful                        Irving  
Berlin   
     from  Annie  Get  Your  Gun                 (1888-
1989)  
 
Over  the  Rainbow                         Harold  
Arlen   
     from  The Wizard of  Oz                 (1905-
1986)  

***  
 

I Know the  Stars                          Michael  
Ching   
            (b. 
1958)  
 
Go  Tell  It  on  the  Mountain                                     Mark  
Hayes   
            (b. 
1953)  
 

Please  reserve a pplause fo r moments marked * ** a nd sile nce a ll electronic 
devices.   

 
NOTES  

 
Deh  vieni,  non  tardar                Wolfgang  Amadeus  Mozart  (1756-
1791)  
 
Wolfgang  Amadeus  Mozart  (1756-1791)  was  a child prodigy who started 
composing at  the age of  five o r six.  He  was  one  of  the  most  prolific  composers  
of  the Classical  period,  composing more than 600 works.  Some of  his  most  
notable works  include Eine  kleine  Nachtmusik,  Don  Giovanni,  and Clarinet  
Concerto  in  A Major,  K.  622.   
 
Le  Nozze  di  Figaro  (The  Marriage  of  Figaro)  is a four-act  opera buffa 
composed by Mozart  in 1786.  The libretto was  written by Italian librettist  and 
poet,  Lorenzo Da Ponte.  The plot  follows  servants  Figaro and Susanna,  who are 
set  to g et  married.  The C ount  attempts to se duce S usanna,  however  the Countess  
and Susanna team  up to thwart  his  scheming plans. “D eh vieni,  non tardar” is  an 
aria sung by the Countess’  handmaiden,  Susanna,  in Act  IV.  The Countess  and 



            
        

            
       
  

 
 

         
        

 
  

 
    

 
 

  
   

      
 

 
    

 
       
    
      
       

       
    

    
     

       
    

 
     

      
    

    
        

      
      

Susanna have set out to trick the Count for his unfaithful ways. Dressed as the 
Countess, Susanna sings this aria, which is a declaration of her love for Figaro. 
Set in the garden of Count Almaviva, where she appears to be alone, Susanna is 
aware of Figaro who is hiding in the bushes, having heard of her plans. Figaro, 
however, isn’t aware that Susanna is singing to him and becomes jealous, 
thinking that her declaration of love is intended for the Count. 

In the recitative, the rhythm is urgent, reflective of Susanna’s burning affection 
for Figaro. The beginning of the aria introduces a slower tempo and amorous, 
lilting melody that continues throughout the piece. The aria is in 6/8, revealing a 
controlled, dance-like feel. 

Giunse alfin il momento 
che godrò senz’affanno 
in braccio all’idol mio. Timide cure, 
uscite dal mio petto, 
a turbar non venite il mio diletto! 
Oh, come par che all’amoroso foco 
l’amenità del loco, 
la terra e il ciel risponda, 
come la notte i furti miei seconda! 

Deh, vieni, non tardar, oh gioia bella, 
vieni ove amore per goder t’appella, 
finché non splende in ciel notturna face, 
finché l’aria è ancor bruna e il mondo tace. 
Qui mormora il ruscel, qui scherza l’aura, 
che col dolce sussurro il cor ristaura, 
qui ridono i fioretti e l’erba è fresca, 
ai piaceri d’amor qui tutto adesca. 
Vieni, ben mio, tra queste piante ascose, 
ti vo’ la fronte incoronar di rose. 

At last, comes the moment 
When, without reserve, I can rejoice 
In my lover’s arms: timid scruples, 
Hence from my heart, 
And do not come to trouble my delight. 
Oh how the spirit of this place, 
The earth and the sky, seem 



   
     

 
      
       
         
          

       
        

        
        

        
     

 
                     

  
 

    
      
      

         

          
               

    
 

 
        

       
            

               
              

       
        

     
 

     
      

          
 

 

To echo the fire of love! 
How the night furthers my stealth! 

Come, do not delay, oh bliss, 
Come where love calls thee to joy, 
While night’s torch does not shine in the sky, 
While the air is still dark and the world quiet. 
Here murmurs the stream, here sports the breeze, 
Which refreshes the heart with its sweet whispers. 
Here flowers smile and the grass is cool; 
Here everything invites to the pleasures of love. 
Come, my dearest, and amid these sheltered trees 
I will wreathe thy brow with roses. 

Se tu m’ami, se sospiri Alessandro Parisotti (1853-
1913) 

“Se tu m’ami, se tu sospiri,” formerly attributed to Giovanni Battista Pergolesi 
(1710-1736), is now believed by scholars to be the work of Alessandro Parisotti 
(1853-1913). Parisotti was an Italian composer and music editor. He was 
responsible for organizing a collection of songs called Arie antiche which was 
three volumes of arias or songs published for people who studied classical 
singing. It’s now been condensed into what many might know as 24 Italian 
Songs and Arias. The lyrics of “Se tu m’ami, se tu sospiri” were taken from “Di 
conzonette e di cantate libre due” by Paolo Rolli, an Italian librettist, poet, and 
translator. 

“Se tu m’ami, se tu sospiri” is an arietta about a flirtatious woman who is telling 
her lover, a shepherd, that she can’t be restrained to only loving him. The text 
starts off with the woman telling the shepherd that she is happy that he loves her. 
However, she goes on to warn him that she doesn’t have to only love him. The 
mood then shifts as the woman ponders who she will choose today, only to 
discard her choice tomorrow. She claims that just because she loves one man, 
doesn’t mean that she has to dislike all of the other men. The melody is bouncy 
and light at the beginning of phrases, only to become legato and heavy towards 
the ends of phrases. It matches the text of the woman who goes from delighted 
by the shepherd’s love to serious about not only loving him. The melody 
becomes pondering towards the middle as the woman is thinking about what 
man she’ll next choose. The piano accompaniment crescendos and decrescendos 
to match the building intensity of emotion from the woman.  



Se  tu m’ami,  se  tu sospiri  If you lo ve m e,  if you sig h  
Sol  per  me,  gentil  pastor,  Only  for  me,  dear  shepherd,  
Ho  dolor  de’  tuoi  martiri,  I am  sorrowful for your sufferings,  
Ho  diletto  del  tuo  amour,  yet  I  delight  in your  love.  
Ma  se  pensi  che  soletto  But  if  you  think  that  
Io ti  debba ria mar,  I must  in  return  love  only  you,  
Pastorello,  sei  soggetto  Little  shepherd,  you  are  subject  
Facilmente  a  t’ingannar.  To  deceiving  yourself  easily.  
  
Bella  rosa  porporina  The  beautiful  purple  rose  
Oggi  Silvia  sceglierà,  Will  Silvia  choose  today,  
Con  la  scusa  della  spina  With  the  excuse  of  its  thorns,  
Doman  poi  la  sprezzerà,  Tomorrow,  then,  will  she  despise  it.  
Ma  degli  uomini  il  consiglio  But  the  advice  of  the  men  
Io p er me n on se guirò.  I will not follow - 
Non  perché  mi  piace  il  giglio  Just  because t he l ily p leases me,  
Gli  altri  fiori  sprezzerò.  I do n ot have to d  espise th e o ther flowers. 

Lied  der  Mignon           Franz  Schubert  (1797-1828)  
 
Franz  Schubert  (1797-1828)  was  an Austrian composer  from  the  late Classical,  early 
Romantic  period.  As  a  child,  he  was  particularly  gifted  in  music,  singing,  playing  the  
piano,  violin,  and organ.  At  around age 16,  he proved to be a brilliant  composer,  
writing  piano  pieces  and  string  quartets.  Schubert  went  on  to  write  operas,  Singspiel,  
symphonies,  chamber music,  piano m usic,  and m ost  importantly,  vocal  music.  
During  his  short  lifetime,  Schubert  composed  over  1,500  pieces,  600  of  them  being  
vocal  songs.  A f ew of   his  most  notable works  include,  “Ave Maria,” “Der  Erlkönig,” 
and Symphony No.  9.   
 
“Lied der  Mignon” is  the fourth song in a song cycle  (Op.  62  –  D 877), Gesänge  aus  
“Wilhelm  Meister,” based on Johann Wolfgang von Goethe’s  novel  Wilhelm  
Meister’s  Apprenticeship.  Specifically,  this  piece  is  set  to the  poem,  “Nur  wer  die  
Sehnsucht  kennt.”   
 
The  piano  accompaniment  starts  off  with  broken,  ascending  chords  that  sound  
somewhat  calm,  but  agonizing.  It  then c hanges to a st  eady p ulse o f blocked c hords.  
In th e c limax o f the p iece,  “Es Schwindelt mire,  es brennt mein E ingeweide,”  
Mignon  is  expressing  intense  emotion,  so  the  piano  becomes  agitated  and  urgent.  
The  piece  ends  with  a  repeat  of  the  beginning  melody.  The  text  tells  of  Mignon  and  
the agonizing, desperate feeling of yearning for someone who is not there.  



 
Nur  wer  die  Sehnsucht  kennt  Only  he  who  knows  longing  
Weiss  was  ich  leide!  knows  what  I  suffer.  
Allein  und  abgetrennt  Alone,  cut  off  
Von  aller  Freude,  from  all joy,  
Seh’  ich an’s  Firmament  I gaze a t the firm ament  
Nach  jener  Seite.  in that direction.  
Ach!  der  mich  liebt  und  kennt  Ah,  he  who  loves  and  knows  me  
Ist in d er Weite.  is far away.  
Es  schwindelt  mir,  es  brennt  I feel giddy,  
Mein  Eingeweide.  my  vitals  are  aflame.  
Nur  wer  die  Sehnsucht  kennt  Only  he  who  knows  longing  
Weiss  was  ich  leide!  knows  what  I  suffer! 

Die  Nacht          Richard  Strauss  (1864-1949)  
 
Richard  Strauss  was  a  German  composer,  violinist,  pianist,  and  conductor.  Born  in  
1864,  Strauss  was  the first  child of  musician Franz Joseph Strauss.  He started piano 
lessons at the age of 4 and was already composing music by 6 years old. By the age  
of  18,  Strauss  had composed more  than 140 works,  including lieder  and piano works.  
During  WWII,  Strauss  was  appointed  president  of  Reichsmusikkammer,  a  Nazi  
institution that promoted “good German music.”  Strauss,  however,  was  not  a 
supporter of the N azi  regime a nd had no interest  in politics,  remaining in the position 
only to protect  his  Jewish daughter-in-law and grandchildren. Through his position, 
he was  also able to extend German copyright  laws  from 30  to 50 years.  He was  
eventually dismissed due to his  insistence that Stefan Zweig, his Jewish librettist for 
Die  schweigsame  Frau, be credited on theatrical billing. Metamorphosen, a work for  
23 solo strings,  expressed Strauss’  mourning of  the destruction of  German culture 
during WWII  and was  eventually completed  in 1945, four years before his death in  
1949.  Though living through many regimes,  Strauss  was  able to compose many 
notable works  like Salome and “Don Juan.”  
 
“Die Nacht” (translated,  “The Night”)  was  composed in 1855.  The text  is  a poem  by 
Austrian  poet,  Hermann  von  Gilm.  “Die  Nacht,”  is  the  third  song  out  of  a  set  of  8,  in  
the first collection of songs Strauss published, Op. 10.   
 
The  piece  tells of the night and how it “takes everything that is dear” (“Alles nimmt 
sie,  was nur hold”),  like t he l ight,  flowers,  and  colors.  The  song  warns  to  beware  of  
the night, lest it might steal your love away from you too. The accompaniment is full 
of  dissonant  harmonies  that  eventually pull  back and resolve,  just  to clash together  a 
little while later. The rhythmic, pulsing e ighth n otes give a se  nse o f urgency a nd  
edge.  It  gives  the feeling of  night,  with a tinge of  fear  for  what  it  may bring.  
 
Aus  dem  Walde  tritt  die  Nacht,  Aus  den  Bäumen  schleicht  sie  leise,  



Schaut  sich um i n weitem K reise,  Slips  softly from t he  trees,   
Nun  gib Acht!  Gazes  about  her  in  a  wide  arc,  
Alle  Lichter  dieser  Welt,  Now beware!  
Alle  Blumen,  alle  Farben  All  the  lights  of  this  world,  
Löscht  sie  aus  und  stiehlt  die  Garben  All  the  flowers,  all  the  colors  
Weg  vom  Feld.  She  extinguishes  and steals  the sheaves  
Alles  nimmt  sie,  was  nur  hold,   From t he  field.  
Nimmt  das  Silber  weg  des  Stroms   She  takes  all  that  is  fair,  
Nimmt  vom  Kupferdach  des  Doms  Takes  the  silver  from  the  stream,   
Weg  das  Gold.  Takes  from  the  cathedral’s  copper  roof  
Ausgeplündert  steht  der  Strauch:  The  gold.  
Rücke  näher,  Seel’  an  Seele,  The  bush  stands  plundered:   
O die  Nacht,  mir  bangt,  sie  stehle  Draw closer,  soul  to  soul,  
Dich  mir  auch.  Ah  the  night,  I  fear,  will  steal  
Night  steps  from  the  woods,   You  too  from  me. 
 
Nacht  und  Träume      Franz  Schubert  (1797-1828)  
 
Franz  Schubert  (1797-1828)  was  an Austrian composer  of  the late Classical,  early 
Romantic  period.  As  a  child,  he  was  particularly  gifted  in  music,  singing,  playing the 
piano,  violin,  and organ.  At  around age 16,  he proved to be a brilliant  composer,  
writing  piano  pieces  and  string  quartets.  Schubert  went  on  to  write  operas,  Singspiel,  
symphonies,  chamber music,  piano m usic,  and m ost  notably,  vocal  music.  During h is 
short  lifetime,  Schubert  composed o ver 1,500 p ieces,  600 o f them  being v ocal  songs.  
A few of  his  most  well-known works  include,  “Ave Maria,” “Der  Erlkönig,” and 
Symphony No.  9.  
 
“Nacht  und Träume,” translated,  “Night  and Dreams,” is  a lied for  voice and piano 
published in 1825.  In the catalogue of  Schubert’s  works,  “Nacht  und Träume” is  
considered D.  827.  The text  is  from  a work by Matthäus  von Collin.  
 
“Nacht  und Träume” is  sung in the key of  B m ajor,  with a brief  modulation to G  
major  in  the  middle  of  the song.  It’s  meant  to be sung very slowly,  as  marked “Sehr  
langsam” in the music. The dynamic, pianissimo, is consistent throughout the entire  
song.  The p iano a ccompaniment  consists of broken c hords,  which c reate a st  eady  
tempo underneath the sung melody.  The  text  depicts  the  bliss  of  the  night,  like  the  
moonlight  that  shines  down  upon  the  earth  and  the  delight  of  dreams.  
 
Heil’ge  Nacht,  du  sinkest  nieder;  Holy  night,  you  sink  down;  
Nieder  wallen  auch  die  Träume,  dreams,  too,  float  down,  
Wie  dein  Mondlicht  durch  die  Räume,  like your moonlight through space,  
Durch  der  Menschen  stille  Brust.  through the silent hearts  of  men.  
Die  belauschen  sie  mit  Lust;  They  listen  with  delight,  
Rufen,  wenn  der  Tag  erwacht:  crying out  when day awakes:  
Kehre  wieder,  heil’ge  Nacht!  come back,  holy night!  
Holde  Träume,  kehret  wieder!  Fair  dreams,  return!  



 
Si  mes  vers  avaient  des  ailes        Reynaldo  Hahn  (1874-1947)  
 
Reynaldo  Hahn  (1874-1947)  was  a Venezuelan-born French composer, conductor, 
and salon singer.  He  was  a  child  prodigy,  composing  his  first  pieces  of  music  at  the  
age of  eight.  Hahn  is  known  for  writing  mélodies,  which  is  a  form  of  French  art  song.  
In 1 888,  at only 1 4 y ears old,  Hahn c omposed th e m usic  for “Si mes vers avaient des 
ailes,” a poem  written by French poet  and novelist,  Victor  Hugo (1802-1885).  
 
“Si  mes  vers  avaient  des  ailes,” which translates  to “If  my verses  had wings,” tells  
the story of how a song, if it could soar freely, would fly to the one you love.  The 
piano accompaniment,  consisting of  arpeggiated chords,  seems  to mimic a harp.  The 
accompaniment  also has  a light  and airy feel,  which pairs  well  with the meaning of  
the text. The melody is light and expressive.  
 Comme  l’esprit.  
 Près  de  vous,  purs  et  fidèles,  
 Ils accourraient nuit et jour,  
 Si  mes  vers  avaient  des  ailes,  
 Comme  l’amour!  
 My  verses  would  flee,  sweet  and  frail,  
 To  your  garden  so  fair,  
 If my v erses had w ings,  
 Like  a  bird.  
 They  would  fly,  like  sparks,  
Mes  vers  fuiraient,  doux  et  frêles,  To  your  smiling  hearth,  
Vers  votre  jardin  si  beau,  If my v erses had  wings,  
Si  mes  vers  avaient  des  ailes,  Like  the  mind.  
Comme  l’oiseau.  Pure  and faithful  to your  side  
Ils voleraient,  étincelles,  They’d  hasten  night  and  day,  
Vers  votre  foyer  qui  rit,  If my v erses had w ings,  
Si  mes  vers  avaient  des  ailes,  Like  love! 
 
Serenade  Toscane                        Gabriel  Fauré  (1845-1924)  
 
Gabriel  Fauré  (1845-1924)  was  one of  the most influential French composers linking  
the end of the romantic era with the beginning of the modern era.  His  most  famous  
works  are  “Pavane  for  a  Dead  Princess”  and  Requiem  from  which “ Pie Je su”  
comes.   His  works  are  known  for  their  sense  of  balance  and  beauty and their  purity 
of  sound.   Intending to m  ake a c  areer as a c hurch o rganist and p iano te acher,  at age  
nine,  Fauré was  sent  to the Niedermeyer  School  in Paris  where the renowned 
composer  Camille Saint-Saëns  became  his  piano and composition teacher  - and  



ultimately lifelong friend.   Saint-Saëns  introduced him t o Liszt  and Chopin,  the latter  
greatly influencing Fauré’s  compositional  style.   
 
Fauré  is  considered to be  one  of  the  most  skilled composers  of  the  mélodie.  Many 
may  be  familiar  with  arguably  his  most  well-known art  song,  “Après  un rêve” - also 
written  on  a  French  translation  of  an  Italian  poem  as  is  the  “Sérénade  Toscane.”  
Apart  from  his  extensive list  of  mélodies  and vocal  compositions,  Fauré composed a 
few  operas,  many o rchestral works,  choral music,  chamber music,  and p iano  
music.   He  was  a  distinguished  teacher  at  the  Paris  Conservatoire,  where  he  was  
considered a radical  and outside the French establishment  when first  appointed in 
1896.   He  ultimately  would  become  the  director  of  the  Conservatoire.   
 
Sérénade  Toscane  is the second work in a set of two songs thought to be published in  
1878.  The text  comes  from a  translation and compilation by French poet, Romain  
Bussine  of  three  Italian/Tuscan  folk  verses  from  Tommaseo’s  Canti  popolari.  The  
piece is  set  in the key of  Bb minor.  As  in all  serenades  worthy of  their  name,  the 
accompaniment  governing the rhythm  is  composed of  gently strumming  chords  as  a  
pianistic stand-in for lute or guitar.   There  is  a  constant  push  and  pull  of  chords  that  
provide tension and then eventual  resolution.  Rolled chords  and flowing lines  of  
eighth notes  alternate between the left  and right  hand.  Strategically  placed dynamic 
markings  emphasize  the  story’s  meaning.  For  example,  the  piece  starts  
out  piano  while  the  singer  entreats  their  beloved  to  wake  up  from  sleep.  The  
dynamics  later  change to  forte  as  the singer  demands  their  lover  to listen to their  
song (“ Entends ma voix chanter!”). Later, there’s a crescendo as the singer describes  
the wind that breaks their voice and a gradual decrescendo describing the freezing  
night  (“Le vent  brise ma voix et  la nuit  est  glacée”).  Towards  the end of  the piece,  
tension mounts  with broken chords  and forte dynamics  only to resolve softly in the 
last phrase “De me bercer jusqu’à ne plus t’aimer!” (translated, “To rock me until I 
no longer  love you!”).  
 
Ô toi  que  berce  un  rêve  enchanteur.  
Tu  dors  tranquille en ton lit solitaire,  
Éveille  toi,  regarde  le  chanteur,  
Esclave  de  tes  yeux,  dans  la  nui  Claire!  
Éveille  toi  mon  âme,  ma  pensée,  
Entends  ma  voix  par  la  brise  emportée,  
Entends  ma  voix  chanteur!  
Entends  ma  voix  pleurer,  dans  la  rosée!  
Sous  ta  fenêtre en vain ma voix expire,  
Et  chaque  nuit  je  redis  mon  martyre,  



Sans  autre  abri  que  la  voûte  étoilée,  
Le  vent  brise  ma  voix  et  la  nuit  est  glacée.  
Mon  chant  s’éteint  en  un  accent  suprême,  
Ma  lèvre  tremble  en  murmurant  je  t’aime,  
Je n e p eux p lus chanter!  
Ah!  daigne  te  montrer!  daigne  apparaìtre!  
Si  j’étais  sûr  que  tu ne  veux paraìtre  
Je m ’en i rais,  pour t’oublier,   
Demander  au sommeil  
De  me  bercer  jusqu’au  matin  vermeil,  
De  me  bercer  jusqu’à  ne  plus  t’aimer!  
 
O you  whom  cradles  an  enchanting  dream  
You  sleep p eacefully i n y our solitary b ed  
Wake  up,  look  at  the  singer,  
Slave  to your  eyes,  in the  clear  night!  
Wake  up  my  soul,  my  thoughts,  
Hear  my  voice  on  the  breeze,  
Hear  my  voice  sing!  
Hear  my  voice  cry,  in  the  dew!  
Under  your  window in  vain  my  voice  expires,  
And  every  night  I  repeat  my  martyrdom,  
With  no  other  shelter  than  the  starry  vault,  
The  wind  breaks  my  voice,  and  the  night  is  freezing.  
My  song  dies  out  in  a  supreme  accent,  
My  lip  quivers  whispering  I  love  you,  
I cannot sing a nymore!  
Ah!  deign  to  show  you! deign t o a ppear!  
If I were su re th at you d id n ot want to a ppear,  
I would g o a way,  to fo rget you,  to a sk sle ep  
To  rock  me  until  the  vermilion  morning,  
To  rock  me  until  I  no  longer  love  you!  
 
Beautiful  Dreamer                       Stephen Foster  (1826-1864)  
 
Stephen Foster,  born in 1826 in Lawrenceville,  Pennsylvania,  was  an American 
composer,  songwriter,  and self-taught musician. Known as “the father of American  
music,”  Foster  was  recognized  mostly  for  parlor  and  minstrel  music.  He  wrote  over  
200 songs,  many of  which are still  popular  today.  Some of  Foster’s  most  popular  



songs include “ Camptown R aces,” “ Jeanie w ith t he L ight  Brown H air,” a nd “ O! 
Susanna.”  
 
“Beautiful  Dreamer” was  published after  Foster’s  death in 1864.  It  is unknown when  
Foster  actually wrote  the  song,  however  it’s  thought  to be  at  least  a  couple  of  months  
before his  death.  According to the Library of  Congress,  songs  Foster  composed after  
1860 were mainly parlor  ballads,  which were known for  their  sentimental  text  and 
slower tempo.  The t hemes of his songs after 1860 fo cused o n l ove a nd h ome,  which  
can be seen in “Beautiful  Dreamer.”  
 
“Beautiful  Dreamer” is  about  a lover  serenading a “Beautiful  Dreamer.” The text  
paints  the picture of  a Beautiful  Dreamer  who  is  unconcerned  with  worldly  cares.  
However,  it’s  speculated  that  the  Beautiful  Dreamer  may  be  dead,  given  the  line  in  
the text, “awake unto me,” which is sung multiple times throughout the song. The  
piano accompaniment  helps  to create the soothing and reminiscent feeling of the text. 
The  dotted  half  notes  in  the  bass  and  flowing  eighth  notes  in  the  right  hand  are  the  
perfect  support  for  the simple,  yet  beautiful  melody.  
 
The  Lilac  Tree                               George  H.  Gartlan  (1882-1963)  
 
George  H.  Gartlan  (1882-1963)  was  a composer  from t he late Romantic period,  early 
20th  century.  “The Lilac Tree,” also known as  “Perspicacity,” was  published in 1920.  
It has a sw eet,  playful melody th at matches the lig hthearted te xt.  The p iece is  about a  
young boy pining after  a young girl  for  a kiss.  The girl  rejects  him,  saying she’ll  give 
him a  kiss  “when the apples  grow on  a lilac tree.” The boy is  brokenhearted,  while 
the girl comes to regret her actions. The next day, in a happy turn of events, the boy 
finds the g irl tying a pples onto a lila  c tre e.  
 
They  Say  It’s  Wonderful                         Irving B erlin (1 888-1989)  
 
Irving B erlin (1 888-1989)  was  a prolific composer  and songwriter,  best  known for  
works  such  as  “God  Bless  America”  and  “White  Christmas.”  At  the  age  of  5,  his  
family im migrated to N  ew  York fro m  Tolochin,  Byelorussia.  He p ublished h is first 
piece in 1907 and had his  first  international  hit  in 1911.  Berlin wrote many different  
pieces,  ranging from bal lads  to complete scores  for  Broadway.  A few of  his  most  
well-known pieces  are “Alexander’s  Ragtime Band” and “White Christmas.”  
 
“They Say It’s  Wonderful” is  a popular  song,  written for  the stage production of  
Annie  Get  Your  Gun.  The  musical  follows  the  life  of  famous  sharpshooter,  Annie 
Oakley  and  Buffalo  Bill’s  Wild  West  show.  When  Annie  meets  Frank  Butler,  she’s  



                
 

 
             

            
 

        
      

  
 

                              
 

      
            

     
      

              
 

 
              

             
          

     
              

      
     

               
      

 
          

      
        

     
      

    
     

      
      

   

instantly taken with him. However, she eventually finds out that he’s the egotistical 
man from the Wild West show. She ends up winning the contest and is invited to join 
the Wild West show. Annie agrees. Frank and Annie eventually fall in love but go 
through some ups and downs because of Annie’s talent and Frank’s pride being 
wounded. In the end, Annie is convinced to deliberately lose the shooting match 
against Frank, which results in the two making up and deciding to get married. 

“They Say It’s Wonderful” is performed towards the mid-end of Act I. It’s a duet 
between Frank and Annie. The melody is simple, but somewhat wistful, while the 
lyrics reflect upon what people say love is supposedly like. 

Over the Rainbow Harold Arlen (1905-1986) 

Harold Arlen (1905-1986) was an American composer who produced over 500 
songs. Born in Buffalo, New York, Arlen worked as an accompanist in vaudeville 
during his early 20s. He went on to work closely with lyricist Yip Harburg, and they 
produced many songs together. Arlen is highly regarded as a contributor to the Great 
American Songbook and had many hits like “Get Happy” and “The Man That Got 
Away.” 

“Over the Rainbow” was written for the 1939 film, The Wizard of Oz. All of the 
songs for the film had been written and Harold Arlen was scrambling to write a song 
for the Kansas scene. Arlen’s inspiration for the song was a ballad for a little girl in 
trouble, who wanted to escape Kansas. He described Kansas as a colorless place in 
which the girl had only experienced color from the rainbow. The lyrics were written 
by lyricist and librettist, Yip Harburg. In the movie, Dorothy ponders to Toto about a 
place where there’s no trouble, after being told by her aunt to find a place where she 
won’t get into trouble. This being said after Dorothy tried to tell her about Toto 
biting Miss Gulch, an action that leads to the demand that Toto be euthanized. 

“Over the Rainbow” is a ballad, which stylistically is more emotional and typically 
deals with more romantic ideas that evoke a sense of sadness but maintain a 
dignified manner. Typical of a ballad, “Over the Rainbow” is slow in tempo and has 
a lush musical arrangement that emphasizes melody and harmony. In the beginning 
of the song, on the line, “Heaven opens a magic lane,” the half notes on “heaven” 
provides a happy and hopeful feeling and you can almost picture the clouds opening 
up to reveal heaven. During the chorus, the half notes on “Somewhere” and the 
octave jump from Eb4 to Eb5 build to create a dreamy, hopeful feeling. That feeling, 
along with the tempo, increases at the start of “Someday I’ll wish upon a star,” 
continuing through “Where troubles melt like lemon drops.” There is an implied 



      
       

       
 

      
      

    
 

                                
 

            
             

 
   

             
  

 
                
           
     

 
        

                
               

          
   

 
        

          
        

                 
 

        
      

  
 

                          
 

           
      

growth in dynamics there and the replacement of the Ab with an A natural adds a 
feeling of belief that Dorothy can break out of the confinement of her small town and 
grow into something bigger. At the end of the song, the close intervals and lack of 
leaps in the notation on the first “why then, oh why can’t I?” bring a wistful feeling 
of lacking freedom, like Dorothy perceives the birds to have. The last “why then” 
brings back a mixture of wistfulness and hope, as heard by the ritardando, 
decrescendo to pianissimo, and the ascending line that lands on an Eb5. 

I Know the Stars Michael Ching (b. 1958) 

Michael Ching is a prolific American composer best known for his innovative 
operas. At the age of six years old, Ching started to play the piano. He then went on 
to study the flute, violin, and oboe. Ching started composing as a child and 
eventually attended Duke University for composition. He apprenticed at the Houston 
Grand Opera Studio. In 2019, he joined the board of directors of the National Opera 
Association. 

The text of this piece comes from the poem, “I Know the Stars,” by American poet, 
Sara Teasdale (1884-1933). The poem is a part of Flame and Shadow, a collection of 
short poems, published in 1920. 

“I Know the Stars” is a fairly newer piece, published in 2010. The text describes a 
woman who has figured out “the secrets of men,” but still cannot figure out if the 
man she loves actually loves her back. Even with all of her knowledge and time 
passing on, she never does figure it out and claims that when she dies, she still will 
not know. 

“I Know the Stars” starts out in the key of F# major. The accompaniment flows 
freely, and the melody matches the hopeful feelings of the text. The key then 
changes to C major which makes the melody seem less hopeful and more wistful. 
The tension and confusion build as the key reverts back to F# major. At the ending of 
the piece, there’s an unexpected twist. The mood turns dark and ominous and there 
are feelings of longing and sadness that match the text perfectly. It provides quite a 
nice contrast between the cheerful and optimistic accompaniment at the start of the 
piece, concluding the sad story. 

Go Tell It on the Mountain Mark Hayes (b. 1953) 

Mark Hayes, born in 1953, is an American composer, arranger, conductor, and 
concert pianist. At the age of 10, he began piano lessons and developed 



 
 

     
   

 
         

         
         

 
 

                
  

 

improvisational skills early in life. His focus is mainly on producing choral music in 
the Christian sacred and gospel genre. Hayes has been widely recognized for his 
influence in the sacred choral and piano genres. He has over 1,500 publications 
including works for solo voice, solo piano, multiple pianos, orchestra, and choir. 

“Go Tell It on the Mountain” is an African American spiritual that was compiled by 
John Wesley Work Jr. While its exact composition date is unknown, it’s thought to 
date back to at least 1865. The spiritual depicts the biblical story of the birth of Jesus 
Christ. 

The arrangement by Mark Hayes is set in a more vocal jazz style. While keeping the 
majority of the original melody, Hayes incorporates typical jazz-sounding chords in 
the accompaniment. The tempo fluctuates between the slow and traditional tempo of 
the original spiritual and the upbeat and fast tempo of this newer, jazzier rendition. 


