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Program

Chaconne in G Minor for Violin and Piano                 Tomaso Antonio Vitali    

(1663-1745)

Sonata No. 1 in D Minor for Violin and Piano, Op. 75  Camille Saint-Saëns    

Allegro agitato — Adagio  (1835-1921)

Allegretto moderato — Allegro molto

Intermission

Sonata for Violin and Piano      Leoš Janáček 

Con moto (1854-1928)

Ballade: Con moto

Allegretto

Adagio — Un poco piu mosso 

Concert Fantasy on Porgy and Bess                   Igor Frolov 

(1937-2013)

The use of recording devices is strictly prohibited. Please turn off all electronic devices. Thank you.



Biography  

Richard Lin, violin
Taiwanese-American violinist Richard Lin is 
the Gold Medalist of the 10th Quadrennial 
International Violin Competition of Indianapolis, 
which took place in September of 2018.  

Highlights of Mr. Lin’s 2021-2022 performances 
include concerts with the National Symphony 
Orchestra in Taiwan and a tour of Japan with 
the National Taiwan Symphony Orchestra.  In 
the United States, he will appear with Baton 
Rouge Symphony and the Indianapolis Chamber 
Orchestra.  Multiple recitals in Taiwan, Texas, 
California, and Pennsylvania will culminate in a 

Carnegie Hall Stern Auditorium recital debut in June 2022.  Passionate about chamber music, 
Richard will perform at Music@Menlo and will give concerts in the United States as a member 
of Chamber Music Society of Lincoln Center’s Bowers Program Artist.

Richard has collaborated with numerous orchestras and performed at celebrated concert 
venues throughout the world including the Tokyo Symphony Orchestra under conductor 
Norichika Iimori at Tokyo’s Suntory Hall. Other orchestras with whom he has worked are the 
NDR Radiophilharmonie; Indianapolis, North Carolina, Shanghai and Singapore symphonies; 
Poznań, Łódź, Polish Baltic, Nagoya, Taiwan, and Oklahoma City philharmonics; Hong Kong 
Sinfonietta, National Taiwan Symphony Orchestra, Yomiuri Nippon Symphony Orchestra, 
Orchestra Ensemble Kanazawa, Munich Chamber Orchestra, Amadeus Polish Chamber 
Orchestra, and the Royal Chamber Orchestra of Wallonia among others.

He released his first album on the Fontec label in 2013 featuring works for violin and orchestra 
by Beethoven, Bartók and Brahms performed with the Sendai Philharmonic and conductor 
Pascal Verrot. The following year, he released the complete Brahms Sonatas for Piano and Violin 
with his brother, pianist Robert Lin.

Richard has amassed a startling collection of top prizes at major international competitions 
including 1st Prize at the Sendai International Violin Competition; 3rd Prize in the Joseph 
Joachim International Violin Competition in Hannover; and 2nd Prize at the Singapore and 
Michael Hill International Violin competitions.  

Born in Phoenix, Arizona and raised in Taiwan, Richard began his violin studies at the age of four. 
He gave his public debut at age eleven performing the Saint-Saëns Violin Concerto No. 3 with 
the Taipei Symphony Orchestra. Richard graduated from the Curtis Institute of Music and The 
Juilliard School where he studied with Aaron Rosand and Lewis Kaplan respectively.  As part of 
his Indianapolis prize, Richard has the use of the 1683 “ex-Gingold” Stradivarius and 2017 Sam 
Zygmuntowicz for four years.



Biography  

Chih-Yi Chen, piano

Pianist Chih-Yi Chen has been on the faculty of 
the Indiana University Jacobs School of Music 
since 2003 and has been part of the Chamber and 
Collaborative Music Department since its inaugural 
year, 2016-2017.  Dr. Chen is also on the faculty of 
the Indiana University Summer String Academy.  
Her versatile qualities as a collaborative partner, 
chamber musician, soloist and teacher have 
contributed to a distinguished career, nationally 
and internationally. 

Dr. Chen has been performing with International 
Violin Competition of Indianapolis Laureates since 

2003 including 2018 Gold Medalist Richard Lin.  She was an official pianist for the 9th and 10th 
Quadrennial Competitions and was awarded special recognition at the 2018 Competition for 
“Best Performances” of the Beethoven and Mozart sonatas.  Her early work with the talented 
young violinists of the Indiana University Violin Virtuosi directed by renowned pedagogue  
Mimi Zweig led to performances in France, Spain, Sweden, Italy, Japan and throughout the 
United States. 

Among the numerous musicians with whom she has collaborated are violinists Noah Bendix-
Balgley, Jaime Laredo, Andrés Cárdenes, David Chan, Barnabás Kelemen, Simone Lamsma, Nai-
Yuan Hu, Liviu Prunaru, Mihaela Martin, Augustin Hadelich, Clara-Jumi Kang, Soovin Kim, Susie 
Park, Luke Hsu and Svetlin Roussev, violists Atar Arad, Brian Chen and Masumi Per Rostad, cellists 
Sharon Robinson, Peter Stumpf and Bion Tsang, clarinetists James Campbell and Howard Klug, 
bassoonist William Ludwig and flutist Thomas Robertello.  She has also performed with the 
Michelangelo, Pacifica, Rubens and Verona string quartets.

She has served as an adjudicator for competitions including the National Society of Arts and 
Letters Instrumental Competitions.

Born in Taipei, Dr. Chen received her Bachelor of Music, Master of Music and Doctor of Music 
degrees from Indiana University where she studied with Lev Vlasenko, and with Luba Edlina-
Dubinsky, pianist of the Borodin Trio.



Program Notes
Tomaso Antonio Vitali (1663-1745)
Chaconne in G Minor for violin and piano (ca. 1730-40/1911)

The Chaconne in G Minor became a popular piece in the twentieth century for virtuosi 
violinists, despite some mystery surrounding its composition. It is commonly attributed to 
Baroque composer Tomaso Antonio Vitali, although there is some doubt if he was the actual 
composer. The work was arranged for violin and piano first in 1867 by violinist and composer 
Ferdinand David based on a manuscript held in Dresden. It was rearranged in a far more 
romantic fashion by Léopold Charlier in 1911, and this is the version that is by far the most 
common in performance. 

The question regarding authorship stems from the unique musical qualities of the work. Like 
a traditional Baroque chaconne, it is based on a simple melody over a descending four-note 
minor scale, commonly called a tetrachord. The melody grows in complexity through numerous 
variations, always maintaining the same four-note descending pattern. What is unusual is that 
there are numerous key modulations to unexpected areas, often without traditional harmonic 
preparation. Some of these modulations, such as to B-flat minor and E-flat minor, were rarely 
employed in the early 18th century but were more common in the romantic era. 

This has led some music scholars to suggest the piece was a musical hoax by Ferdinand  
David, in a manner akin to the famous hoaxes by Franz Kreisler. Other scholars, however,  
have determined that the original manuscript is a legitimate work from the 18th century  
and point to works by Vitali’s father, Giovanni Battista Vitali, that also employ bold and 
unexpected modulations. 

Regardless of the origin of the piece, it is a beloved staple of the violin concert repertoire today, 
and the mystery surrounding its creation should not detract from the listener’s enjoyment. It 
opens with a passionate melody in the violin that has a timeless quality. The repeating bass line 
continues to propel the piece forward to its next variation. Unexpected modulations heighten 
the tension as the violinist merges drama and virtuosity in this romantic showpiece. 

Nicholas Johnson, PhD
Butler University
Indianapolis, IN



Program Notes
Camille Saint-Saëns (1835-1921)
Sonata for Violin No. 1 in D minor, Op. 75

Like Richard Strauss, Camille Saint-Saëns has often been faulted for being too successful, for 
composing too easily, and, most damning, for being too popular. For him, writing music was 
not an unbearable torment, but rather a most natural act of expression. It was so normal 
and right for him that he once explained, "I take very little notice of either praise or censure, 
not because I have an exalted idea of my own merits (which would be foolish), but because 
in doing my work, and fulfilling the function of my nature, as an apple tree grows apples, I 
have no need to trouble myself with other people's views." Even Debussy, unlike Saint-Saëns 
in many ways, appreciated the older composer's artistic honesty and said, "M. Saint-Saëns is 
uncompromising in a contrary sense. . .while others are uncompromising in order to demolish 
everything, he is so only in order to preserve everything."

His First Violin Sonata of 1885 demonstrates those qualities for which he always strived and 
almost always attained: a great lucidity, a technical mastery, and above all, a clarity of form. As 
with his Third Symphony and Fourth Piano Concerto, Saint-Saëns constructed a work in which 
the traditional four movements are written in two sections. The first section having the first and 
second movements played without pause and the second section having the third and fourth 
movements similarly played without interruption. In this way, the composer felt he could avoid 
unnecessary repetition and achieve an economy of form. 

The virtuosic brilliance and sheer speed demanded of the performers in the finale of this 
sonata and in many other of the composer's works brings to mind a delightful story told by the 
great pianist Harold Bauer in his autobiography. “Saint-Saëns as a virtuoso pianist and organist 
often played with excessive speed but constantly criticized others for doing the same. The 
composer was present at a private reception at which Bauer played. Bauer later wrote, "On this 
particular evening, I was to play, as one number on the program, Saint-Saëns’ sonata for piano 
and violoncello with the celebrated cellist Joseph Hollman, a great friend of the composer. 
Saint-Saëns sat at the piano to turn pages for me. When we came to the last movement he said, 
'Everyone plays this too fast, and I am afraid you are going to annoy me. Let me play it and you 
can turn the pages. Now here is the correct tempo,' and he started very slowly. Hollman looked 
at me and winked—I could not imagine why. But the master's fingers began to run away with 
him, and long before the movement was ended he was playing faster, I believe, than anyone 
had ever played that piece. He looked at me comically and, I thought, perhaps a little ruefully. 
'You see,' he said, 'I am a musical pig like all the rest of you.'"

Frederick Fellers 



Program Notes
Leoš Janáček (1854-1928)
Violin Sonata (1914/22)

Janáček was a Czech composer, theorist, and folklorist. He devoted most of his time until 1895 
to folklore research of Moravian and Slavic culture, each of which were heavily influential on his 
later compositional output. This was evident in his first major composition that blended folk 
and art styles, the opera Jenůfa, which premiered in 1904 in Brno. It was moderately successful 
at its debut, but was often later called the “Moravian national opera.”

Janáček had sketched violin sonatas as a student, but those works have been lost, making 
this his only complete violin sonata. Its creation may have been spurred by the start of World 
War I. In 1914 the Russian army invaded Hungary, which suggested the end of dominance by 
the Austro-Hungarian Empire, which ruled Prague at the time. Janáček claimed this dramatic 
event inspired his sonata, stating “in the 1914 Sonata for violin and piano I could just about 
hear sound of the steel clashing in my troubled head.” The work underwent several revisions 
in subsequent years, including a complete rewrite of the final movement, before its eventual 
premiere in 1922. 

As was common for Janáček’s late chamber works, the Violin Sonata is a short and intense work. 
Never prone to sweeping romanticisms, Janáček instead employs brief melodic fragments that 
are repeated and juxtaposed, rhythmic gestural accompaniments, and concentrated emotional 
expression. The music is still tonal, or at least post-tonal, and does not verge into the atonal 
techniques of the Viennese composers of the time, but Janáček still is experimental in his use of 
phrasing and form.

The first movement offers a dramatic violin melody over an agitated piano that may have been 
inspired by the war. The melody verges on being tuneful but never fully escapes a foreboding 
tension. The second movement is far warmer and is reminiscent of Janáček’s exploration of folk 
music. The beautiful cantabile melody in the violin offers the only respite in the work as a whole. 
Some scholars have suggested that this movement was started in 1913, and indeed it does 
sound separated from the warlike tension of the other three movements. 

The short third movement is an eccentric scherzo. Folk-like slides in the violin and Russian-
sounding themes give it a strong Eastern European flavor. The finale suggests a more 
sustained feeling of melancholy, but brief bursts in the muted violin continue to interrupt the 
atmosphere. It slowly gives way to a return of tension before dissolving into a desolated and 
sparse ending that fades into a bleak night. 

Nicholas Johnson, PhD
Butler University
Indianapolis, IN



Program Notes
Igor Frolov (1937-2013)
Concert Fantasy on Porgy and Bess, Op. 19 (1991)

Igor Alexandrovich Frolov was among the second generation of major Soviet violinists. He 
rose to international prominence in the 1960s after receiving education at the Moscow 
Conservatory. He went on to perform throughout Russia and in several other countries before 
and after the fall of the Soviet Union. An acclaimed pedagogue and virtuoso, he never studied 
composition formally and his first work did not appear until the late 1980s. 

Throughout his life, Frolov maintained an interest in jazz, even though it was banned at the 
Moscow Conservatory and recordings were virtually impossible to acquire in the Soviet 
Union. During his concert travels, however, he frequently heard jazz recordings and saw films 
with jazz scores. Upon returning to Russia, he tried to emulate the melodies, harmonies, and 
improvisational style of jazz. As a composer he frequently incorporated elements of jazz, 
merged with his virtuosic knowledge of the violin and traditional classical style. 

Concert Fantasy on Porgy and Bess is one such work that thoroughly integrates his interest in 
jazz. Frolov uses several themes from the opera by George Gershwin, which had premiered in 
1935 in Boston. The libretto, adopted by DuBose Heyward from his play and novel Porgy, tells 
the story of Porgy, a disabled beggar in the slums of Charleston who attempts to rescue Bess 
from her possessive lover. Frolov’s fantasy uses excerpts from several numbers from Porgy and 
Bess, although they do not appear in show order and are not meant to be heard as a telling of 
the story, but rather an homage to the music itself. Most of these quotes stand by themselves 
for a few minutes, rather than as a pastiche in which all appear at once. 

Frolov opens his fantasy with quotes from “Bess, You is My Woman Now,” which he also employs 
frequently as interlude and transition material. The piece moves quickly to “My Man’s Gone 
Now.” Harmonics in the violin hint at the virtuosic tour de force that is to come in the work as 
Frolov explores this tender melody in all its extremes. 

“I Got Plenty O’ Nuttin” is quoted next. It is a playful waltz moment that passes between piano 
and violin. The lighthearted melody captures the essence of Porgy himself. After an interlude 
Frolov explores “Summertime,” the biggest hit from Porgy and Bess. The violin plays the melody 
in several registers as it trades passages with the piano in a highly improvisational manner.

“It Ain’t Necessarily So” follows in a tender, albeit ironic, presentation of the melody that in Porgy 
and Bess sees Sportin’ Life questioning several passages in the Bible. Frolov’s last quote is “I Ain’t 
Got No Shame” before returning to “Bess, You is My Woman Now” to bring the piece to a thrilling 
and dramatic climax. 

Nicholas Johnson, PhD
Butler University
Indianapolis, IN



Welcome to the 32nd season of 
the Roche Guest Artists Series!

THE ROCHE
GUEST ARTISTS SERIES
After a year’s absence, we are thrilled to resume the Roche Guest 
Artists Series, now in its 32nd season!

Since its founding in 1988, the Roche Guest Artists Series has 
introduced local audiences to a unique mix of acclaimed traditional soloists and chamber 
ensembles, along with specialized performers and lecturers in areas of contemporary music, 
jazz, Renaissance, Baroque, world music, and music therapy. From international artists to young, 
emerging ensembles, the hallmark of the Series has always been the residency component in 
which each artist or ensemble augments their recital performance with an in-depth workshop 
relating to their area of specialization. I hope you will join me in meeting the artists and 
journeying into their interpretive world as they share some of the secrets of their art through 
master classes and presentations. 

The Series once again offers these great presentations FREE AND OPEN TO THE PUBLIC, thanks 
to the GENEROUS SUPPORT OF THE TERRY AND MARGARET M. ROCHE FAMILY.

Our next concert in the Series will feature Maksim Shtrykov, clarinet, and Misuzu Tanaka, piano, 
on Monday, April 11, 2022 at 8:00 p.m. here in the Walker Recital Hall, with a masterclass the 
next day, April 12, at 12:45 p.m. in Walker Recital Hall. For now, please enjoy tonight’s concert 
featuring Richard Lin, violin, and Chih-Yi Chen, piano.  

With best wishes,

Dr. Nathan Hess
Mary A. Spadafor Endowed Chair of Music
Director, Roche Guest Artists Series

The Roche Guest Artists Series is supported in part by a generous endowment from the  
Terry and Margaret M. Roche family. If you would like to add your support to this Series  
please contact Jeanette Britt, interim Vice President of Advancement, at 814-824-2247  
or jbritt@mercyhurst.edu. 

A special THANK YOU to all of those who have assisted in making the ROCHE GUEST ARTISTS SERIES, and 
tonight’s concert, possible:

Dr. Christina Riley-Brown
Leena Clint
Kristian Biega

Dr. Albert Glinsky
Glen Kwok
Patrick Magill

Dr. Jeffrey Roessner
Colleen Shah
John Prior

Kyndra Zacherl
Lauren Esper
Debbie Morton



The D’Angelo Department of Music presents

UPCOMING EVENTS
Spring 2022

FEBRUARY
CONCERTO/ARIA COMPETITION*
Sunday, February 13, 3 p.m.
Walker Recital Hall
This event is livestreamed and free  
and open to the public.

JAZZ ENSEMBLE*
Directed by Dr. Scott Meier
Saturday, February 19, 7 p.m.
Taylor Little Theatre
This is a ticketed event. No livestream.  
See prices below.

CONCERT CHOIR*
Directed by C. Thomas Brooks
Friday, February 25, 7 p.m.
Walker Recital Hall
This is a ticketed event. No livestream.  
See prices below.
 
WIND ENSEMBLE*
Directed by Dr. Scott Meier
Sunday, February 27, 4 p.m.
Mary D’Angelo Performing Arts Center
This is a ticketed event. No livestream.  
See prices below.

 

MARCH
FACULTY RECITAL SERIES
Isabel Ong, violin
Rebecca Wunch, clarinet  
Nathan Hess, piano
Wednesday, March 2, 8 p.m.
Walker Recital Hall
This event is livestreamed and free and  
open to the public. 

FACULTY RECITAL SERIES
Katherine Soroka, mezzo-soprano 
Rob Frankenberry, tenor and piano
Wednesday, March 16, 8 p.m.
Walker Recital Hall
This event is livestreamed and free and  
open to the public. 

D’ANGELO OPERA THEATRE** 
D’Angelo Opera Theatre and the Mercyhurst 
Civic Orchestra, Chamber Choir, and 
Dance Department
Dido and Aeneas by Henry Purcell      
Royce Strider, director and producer
C. Thomas Brooks, conductor
Thursday, March 24, 8 p.m. 
Sunday, March 27, 2 p.m. 
Mary D’Angelo Performing Arts Center
This event is livestreamed.

*General admission $8; Mercyhurst students, faculty, and 12 & under $5
**D'Angelo Opera Theatre Tickets $15; Seniors and non-MU Students $10;  

Mercyhurst students, faculty, and 12 & under $5

For a full list of department performances, visit our  
Concerts and Events page at www.mercyhurst.edu/music.



The D’Angelo Department of Music presents

UPCOMING EVENTS
Spring 2022

APRIL
ROCHE GUEST ARTIST SERIES 
Maksim Shtrykov, clarinet
Misuzu Tanaka, piano
Performance: Monday, April 11, 8 p.m.
Masterclass (no livestream):  
Tuesday, April 12, 12:45-1:45 p.m.
Walker Recital Hall
This event is livestreamed and free and  
open to the public. 

FACULTY RECITAL SERIES
Presque Isle Saxophone Quartet
Wednesday, April 20, 8 p.m.
Walker Recital Hall
This event is livestreamed and free and  
open to the public.

JAZZ ENSEMBLE*
Directed by Dr. Scott Meier
Saturday, April 23, 7 p.m.
Taylor Little Theatre
This is a ticketed event. No livestream.  
See prices below.

CONCERT CHOIR*
Directed by C. Thomas Brooks
Friday, April 29, 7 p.m.
Walker Recital Hall
This is a ticketed event. No livestream.  
See prices below.

MAY
SMALL ENSEMBLES CONCERT
Wednesday, May 4, 7 p.m.
Walker Recital Hall
This event is livestreamed and free and 
open to the public.

WIND ENSEMBLE*
Directed by Dr. Scott Meier
Saturday, May 7, 7 p.m.
Mary D’Angelo Performing Arts Center
This is a ticketed event. No livestream.  
See prices below.

MERCYHURST CIVIC ORCHESTRA*
Sunday, May 8, 4:30 p.m.
Mary D’Angelo Performing Arts Center
This is a ticketed event. No livestream.  
See prices below.

*General admission $8; Mercyhurst students, faculty, and 12 & under $5

For a full list of department performances, visit our  
Concerts and Events page at www.mercyhurst.edu/music.






